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This thesis aims at exploring the current conditions of Italy’s rural landscape, of its hidden
and decentralised areas, on which will be
carved a path of investigation, research and
narration as to outline first and consequently move the borders, with the objective of
making both temporary and permanent settlement of new residents in those areas possible through new cultural routes. This work
developed ever since the start of the adventure back in December 2020, when I began to
formulate the basis for an experiment which I
didn’t know when could take place, let alone
where, with the idea to momentarily move
there to delve into its specificities, understanding its correlation with main urbanised
centres and infrastructures [1], while hazarding
living and creative attempts.

[1]

[...] In the end I decided that for me infrastructure was what I
could take for granted, what was there without asking. If you will, the
things that surprise you by their absence rather than their existence.
[...] Infrastructure becomes less a question of what technology you have
than how it is managed, including whether there is enough capacity for your
needs -- be they typical or not.

Infrastructure: the things we take for granted.
Espen Andersen. Ubiquity. Volume 2002 Issue June, June 18, 2002 Article No.: 4pp 1–es
(https://ubiquity.acm.org/article.cfm?id=544737)

Global Tools, Group picture
from 1973.
Source: Global Tools

“[...] THE CRUX OF THE DISCOURSE IS
TO RE-PROPOSE THE DE-INTELLECTUALIZED MAN, IN THE SENSE OF HIS ARCHAIC
POSSIBILITY OF WISDOM, WITH ALL THE
ASSOCIATED CONSEQUENCES, PERHAPS
EVEN WITH THE RECOVERY OF NOMADISM,
AND THE DESTRUCTION OF THE CITY. THE
SCHOOL THEREFORE PROPOSES ENHANCEMENT OF THE CREATIVE FACULTIES IN
EVERY INDIVIDUAL HUMAN BEING, FACULTIES THAT ARE PRESENTLY STIFLED
BY SPECIALIZATION AND THE FRENZY TO
ACHIEVE EFFICIENCY. THE TERMINOLOGY,
ASSUMPTIONS, METHODS AND STRUCTURES
OF THE SCHOOL ARE CURIOUSLY SIMPLE:
AS IF FORMULATED BY THOSE WHO INTEND
TO BRIDGE THE ALIENATING GAP THAT
HAS FORMED BETWEEN THE WORK OF THE
HANDS AND THAT OF THE BRAIN.”
Bulletin No. 1 Global Tools, 1974

No one wants their city destroyed, but the
radical decision resides in the act of abandoning it, by putting its dogmas into discussion
and giving in to the commercial life bound to
consumerism which re-defined spaces and
rhythm. In the same way Global Tools, during
the three years attempt to institute an autonomous program of long-term education, have
been pursuing issues such as education, ecology, industry, survivalism, marginality, communication, body, failure, community, theory,
construction, technology, handcraft and ideas
around archeologies of the future. Grounded in
the 70’s plastic dream of widespread welfare,
the intent was to posit a nomadic practice for
an archaic, dysfunctional design, as opposed
to the established practice of a technological,
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comfortable, functional design. On the contrary,
I believe that present times, whose conditions
are influenced by a widespread over-production
- whether functional or not - and consumption,
require to orient individual mastery and collective cultural capacity toward new necessary living
forms, able to riconciliate or better integrate
with the environment, “embracing the ability to
fit ourself into the given system of Earth”[2]. In
this regard the area on the border between Romagna and Tuscany offered the possibility to
experiment with forms of dwelling, in our case
collectively, outside of the voracious urbanization still taking place, living on the abundance
of what’s already present and just waiting to be
re-activated in new forms.

[fig.1]

Urban and Rural population
in the world: 1950-2050 (in
millions)(UNITED NATIONS, 2010)
Urban Population
Rural Population

The landscape between the Italian regions of
Romagna and Tuscany still shows the traces
of the exodus towards big cities, that brought
environmental costs besides the depopulation
of small towns, with the consequent loss of the

[2]
[3]
[4]

(SOMETHING FANTASTIC. A MANIFESTO BY THREE YOUNG ARCHITECTS ON WORLDS, PEOPLE, CITIES, AND HOUSES)
WORLD URBANIZATION PROSPECTS 2018. UNITED NATIONS DEPARTMENT OF ECONOMIC AND SOCIAL AFFAIRS, 2019
C. CIUCCARELLI. DALLA CAMPAGNA ALLA CITTÀ O DALLA CITTÀ ALLA CAMPAGNA? ASS. GUIDO CARLI, 2020

Borgomano, an abandoned village
close to Tredozio (FC)
Source: Jacopo Lega

complex entwinement of knowledge, habits and
traditions develped over centuries, mindful of
a pre-industrial past in which man managed to
spread homogeneously on the territory and ration its resources on the basis of actual needs,
adapting without upsetting its immediate livelihood, its resources and rhythm. To re-think
the present and begin from the centuries-old rural and mountain legacy, which built its stability
precisely on the adaptation to the environment,
now presents itself as a duty rather than an
opportunity, just as considering the landscape
unkept by industrial and technological developement, and which is now manifesting because of
the current state of thousands of historic small
towns in Italy. Thinking about the conditions of
the de-centralized areas and their relationship
with an urban center, the idea of a new nomadism embracing rural life started taking shape. These new “nomads” engage in collective
practices, exchange of knowledge, experiments
on inhabiting, self-sufficiency attempts, cultural
pollination, mixing all of this in their new way of
life, also following the trails left by other experiments aimed in the same direction.
Thanks to the dialogue started since the beginning with the vice-mayor of Tredozio Lorenzo
Bosi, the idea rapidly came to life. In March
2021, in partnership with the cultural association Distretto A of which I am a member, I
gathered the starting material and pitched the
project to the annual selection “Arte, Cultura,
e Beni Culturali”, sponsored by “Fondazione
Cassa dei Risparmi di Forlì”, a private entity
active in the social and cultural promotion in
the province of Forlì-Cesena. Due to the positive response to the application, Habitat had
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the possibility to manifest itself the first time
between July and August 2021 in the form of
an artistic residence and collective laboratory,
re-activating an ancient hamlet in the proximity
of Tredozio known as Ca’ de Monti, previously fallen into neglect. The buildings re-opened
their doors to host up to 60 artists, architects,
designers and peers invited to interact with the
local context as a container of meanings and
creative possibilities, exploring its territorial
peculiarities.
The plan, initially conceived as to coincide with
the end of my last academic years, envisioned the realization of a residency programme,
collective laboratories and public events developed during one month, to repeat cyclically every
year. The goal to culturally re-activate the rural
and architectonic landscape of Tuscan Romagna was at that moment the explicit objective
of the project, which aimed at achieving this
through the involvement of artists as mediators
between the (inter)national cultural landscape
and the local context, with which they were
invited to engage.
Despite the proximity between Faenza - the city
where I grew up - with the Tuscan Romagna,
the nature of the project was inevitably conditioned by my perspective still linked to the city
of Rotterdam, thus putting myself in the guise
of a stranger who wanders around unexplored
lands, bragging about change. One year after
the beginning of Habitat, considering the changed conditions and prospects of the project,
the objective could therefore sound unscrupulous, considering the initial claim to intervene on
a place that is still in many respects unknown,

at times closed, and not necessarily interested
in welcoming a possible change. However,
what at first might have seemed a rash action
turned out to be fundamental in determining the
concrete possibility of permanent settlement
in the area, permeating the assumptions of the
project on the basis of a long-term projection.
The same momentum, albeit with its reckless
behavior, was able to dampen the breach of the
unknown, dissolving the strangeness between
the daily chatter and meetings in the village,
shortening the distance between me, Habitat
and the local community. I soon realized that
word of mouth here works better than any
other communication system, and that there
is no better place in Tredozio than Giorgio’s
Tobacco shop to circulate news.
Soon after the conclusion of the first residency,
we realized that what we were leaving behind
could only be the beginning of something
bigger, a taste of a projection that no longer
believed in the cyclical nature of the event, but
that wanted to take that initial effect as a basis
on which to build an alternative extra-urban life,
based on learning, sharing and adapting to a
place foreign to our habits.
Culturally reactivating the local context has thus
been transformed from an explicit objective to
a direct consequence of our stay in the area,
thus becoming a permanent place for experimentation with life, creation and publishing of
the contents and actions started in residence.
Publishing in this context means knowing
gathering resources, contributing to the
an artefact or a temporary event - which
cultural and architectural fabric of the

how to orient oneself in its map,
development of a project - be it
can and must relate to the social,
place.
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The thesis is developed like a travel diary, a
space that has taken on multiple forms and
functions over time. The first part of it is built
on the basis of memories, at times lucid and at
times fragmented, which return a retrospective on the project from its origin in December
2020 until January 2021 - the moment in which
I accepted the diary as a form for my thesis. In
fact, from that moment on I realized that the
only way to restore a faithful image of Habitat
as a cultural operation, but also as an experiment of living and surviving, was through the
spontaneous narration of everyday life. Even
if partial, the set of events thus produces the
complexity of human relationships, the knowledge, practices and tools developed in two
years.
A journey made up of planning, surprises,
hazards and lucky breaks; certainly not without
deviations and obstacles - which I was able to
reconstruct by first collecting then archiving all
the material following the evolution of Habitat
from its conception to its most recent evolutions. In this way the space of the diary has
taken on a documentary value, including events,
encounters, discoveries, actions* that have
contributed to the definition of Habitat’s identity, helping it to understand the conditions for
its resilience, and that of its inhabitants.
* Experimenting with materials, questioning tools, investigating primitive and current communication forms, walking, documenting, drawing,
crafting, talking, cooking, wondering, mapping,
recording, printing, collecting, modifying, tracing new paths, collaborating with nature, recording the movements of the flowers, orienting with
stars and natural hints, collective readings, building shelters, collecting stones, reactivating
spaces, interacting with the landscape, (...) as
well as getting lost in the wood.
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22.12.2020

THE JOURNEY

While reading “Global Tools 1973–1975. When
Education Coincides With Life”, I encountered
the term “Habitat”, and I wrote it in my notebook.
The context in which Global Tools was born is
that of the years of lead and the energy crisis
of the early 70s, years in which terror in Italy
has been experienced on the streets, fomented
by extremist factions both on the right and on
the left. The students’ uprisings, with their failure and the consequent return to order within
Italian universities, denote in the Global Tools a
tendency in researching and experimenting “with
extra-institutional spaces of learning”. Ultimately
arriving “at the creative strategy of producing
liminal spaces, breaking away from established
and regulated environments associated with the
acquisition of knowledge.”
A liminal space denotes a place of transition, a
season of waiting, and often not knowing.
(1975) Cavart, Workshop
By Global Tools at
Cava Monte Ricco
(Monselice, IT)
Source: Unknown

15.01.2021
Meeting with Lorenzo.

Once upon a time, Lorenzo was the guy running the phone shop close to the public library
in Faenza - my hometown - which is 40km
away from Tredozio. Everyone in town bumped
into his shop at least once, especially when we
were still used to revealing the magic numbers
by scratching that raw, grey coating on the
bottom of phone top-up cards.
I already knew Lorenzo, since I’ve been used
to going in his shop, sometimes holding on by
arguing about the nearby Apennines, of which
he’s a local expert. I think he was already genuinely, yet subtly promoting Tredozio and its
surroundings.
He was particularly used to kindly help clumsy
elders, never breaking down the smile upon
his face - almost every day, from early in the
morning to late noon. I have the feeling that
he must learn a lot in the shop, how to listen
to any people complain or doubt while trying
to help, concretely. Because 5G must work
everywhere, and anywhere, and possibly without paying too much. Patience is quite a thing
nowadays. Lorenzo is been also involved since
2019 as vice-major for Tredozio, one of the
reasons why he eventually decided to quit the
job at the shop, at one point. Even considering
the 90 € monthly salaries to run his position
as Vice-major, he preferred to stay closer to
Tredozio and its community. Something intimate drove Lorenzo to this choice; something
that has not to do with politics as I was used
to. I would call it a politics of listening, which

nowadays is as rare as patience is. With this
image of Lorenzo, and with a yet vague purpose of establishing a connection with this village,
I wanted to invite him for a friendly discussion
concerning Tredozio, rural areas, and the pleasures and the hardships of living there.
As expected, our conversation ended up with
new, wider questions.
What does it mean to detach from
urban commodities, habits and behaviours?
Could this detachment represent an
opportunity to re-think ways of living?
How could we build a living and creative environment as a way to enable
temporary living forms?
With these questions in mind and the warm
support from Lorenzo, I started my path to the
conceptualisation of possible, temporary living
forms and environments for Tredozio, and
me. On one side, I had to get into the territory,
understand the local specificities and inherit
the current social and cultural conditions. On
the other side, I had to relate to this new environment as a hypothetical future inhabitant,
projecting my habits, aspirations and practices
into a rural, decentralised dimension.

The main challenge was to find a place capable of hosting small groups
of people, providing living and working spaces. Concurrently, I’ve been
researching residency models and cultural initiatives departed from dislocated rural areas, making it appears as if my prompts were aligned with
a perceived propagation of artist residencies outside the city boundaries.
A shift from the more traditional institutional model of patronage with
artists researching and crafting in isolated studios - to forms of social
practice aiming to collectively engage with local communities, unravelling
contemporary global concerns.
“This shift from the individual to the collaborative and the private to the public in residencies
extends the ‘social turn,’ which now permeates
the contemporary art world.”

JANUARY–MARCH
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There are several residencies flourishing outside
the main, urban agglomerations, embodying
the wish to reconsider the spaces left empty
by modernisation. They take the shape of rural
farmhouses, offering living and work spaces;
or almost abandoned settlements, transforming
into a diffused stage for exhibitions and workshops. They can be manifest as nomad, temporary festivals, adapting to ever different local
specificities; while also constituting collective
attempts to inhabit the rural landscape.
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06.02.2021
I organised a walk with my dad, my sister, Lorenzo and my niece.
This time, we left the car at Lago di Ponte,
toward the green slopes of the Tramazzo Valley. The path, smoothly climbing up the valley,
reaches its edges, lately descending to the ancient Trebbana’s hermitage. Fixed with a rusty
nail, a blue paper in the entrance shows Don
Antonio’s telephone number. It’s there, available
to anyone who has a need, while the doors
of the building are permanently open. Without
wondering, The inner hospitality of the territory
revealed itself as a warm invitation to spend
some time there.

(2021) The paper hanging at the
entrance displaying Don Antonio’s number.
Source: Jacopo Lega

16.02.2021
I’ve been trying to imagine a place where we
can sit around a perpetual fire, welcomed by
hay sofas, only with a sky above our head. I’ve
been imagining a place where it is possible to lie
down on a lawn enriched with sculptures, where
you can simply listen to the rustle of
the stream. And again, I’ve been wondering
about a garden where books are hidden among
the flowers, accompanied by slightly diffused
music. A radio that bridges this isolated but real
landscape with the rest of the world. Streams
of images reflected on windows yellowed by
time. Colourful posters dancing on the stone
walls of the villages. But also Signora Maria
preparing tortellini, surrounded by exotic curious
faces. A group of adventurous people discovering the local stones and plants. A small shelter
of branches in the middle of the wood. A warehouse on the river transformed into a dancefloor. An old theatre animated by projections
and dancing figures.

01.03.2021
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With no reasons to wait, Fondazione Cassa dei
Risparmi of Forlì opened the possibility to shape my thoughts into a tangible, public attempt,
which was lately formalised as
HABITAT, a project of residencies
and collective workshops aiming to
respond to the theme of the revitalization of decentralised villages, of their territory and cultural
heritage - as an ideal place for the
development of artistic practices,
in dialogue with the territorial
specificity.
Extract from the Habitat’s Application papers for Fondazione Cassa
dei Risparmi di Forlì

15.03.2021
I decided to apply with the formalised project,
presenting it with the cultural association I’m
part of (Distretto A). Habitat was shaped as a
non-identified yet physical space for living and
practising while assembling a public programme of laboratories to explore rooted-in-land
traditions and derived interpretations. Diffused
exhibitions, performances and events in Tredozio and the neighbouring villages have been
planned as moments of public restitution of the
convivial interactions between the temporary
residents, the local community and the territory.
“By Intertwining and at the same
time declining the specific pre-existing context, Habitat has been conceived as a facilitator of immediate, reciprocal possibilities for the
artistic and cultural development
of the territory, using research,
crafting and the speculative action
of the imagination. A place-based
strategy that recognizes the importance of the (im)material landscape
and the need for careful knowledge
built from below, as an essential
basis for the activation of oriented
interventions that - using the territory as a place of inspiration and
action - learn how to collect and
rework his precious micro-territorial heritage.”
Extract from the Habitat’s Application papers for Fondazione Cassa

The open call is being promoted every year to support cultural projects
within the province of Forlì–Cesena. Non-profit, cultural associations could
receive up to €7.500.

dei Risparmi di Forlì
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03.05.2021
During the making of the 15th XPUB Special
Issue, we experimented with tools to broadcast
audio sources. After learning LiquidSoap, “a
language for describing audio and video streams”, I’ve been using it to organise and schedule the execution of audio files. Matched with
IceCast, a streaming media project released as
free software, it’s possible to broadcast podcasts, compilations and live performances, given
an online space. Thanks to new skills acquired,
and expecting the online radio to be a possible communication tool for Habitat, I created
the first Habitat Radio’s attempt, hosted in the
XPUB Sandbot webserver.

(2021) Habitat Radio’s
first attempt.

28.05.2021
Fondazione Cassa dei Risparmi di Forlì accepted our request. With the funds guaranteeing
an economic foundation, I could finally begin
the quest for a place for the building up of our
Habitat. Typing word combinations like “Renting
House Tredozio”, “Property for Rent Romagna
toscana” and going through different online
sales offers, I spent the day making a list of
all the possible accommodations, from private
property to farm holiday houses.
The place should respect the following:
Availability 2 weeks
Close to a village centre,
8+ beds
Including 1+ shared spaces
Outdoor space
Maximum €/night per person: € 30
Dozens of calls and booking requests were
forwarded during the day, but only one solution
came up as suitable for our need: a recently
renovated medieval mill in the Montone Valley,
close to Portico di Romagna, turned out available after calling the telephone
number found in the Booking’s announce.
Surprisingly, I managed by the end of the day to
get a positive response, and, according to the
owner, the day after we should have arranged
the on-site visit.
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29.05.2021
My mother received the most surprising and
unexpected call.
It was Mr. Billi, wondering for some help to find
public funds. He’s the owner of a whole, tiny
village where my mother have been a few years
ago, as a curious architect wondering for some
hidden beauty. That village resembled the ideal
place for our purposes, even nourishing the
expectations I had.

Map of the Tredozio’s area.
Source: Unknown

She immediately asked him if the village was
available for august.
We got - again - a positive response.
In less than two days, we had the privilege to
choose between two places. Without a doubt,
the choice went for Mr. Billi’s village.
(2021) View of Cà de Monti from
the eastern side.
Source: Gian Marco Magnani

Cà de Monti

It was probably the best coincidence that occurred in my life.

The village consists of two main buildings and
a tiny church, whose presence could support
that definition. Standing on the edge of a
mountain between Tredozio and Monte Busca,
Past century toponymy refers to it as “I Monti”,
which means “Mounts”. “Cà” is a contraction of
“Casa” - “Home”, and it’s been added in recent
times to the previous toponymy. With more
than 8 bedrooms, 2 kitchens and numerous
indoor and outdoor spaces, while being surrounded only by the forest, it should be easy to
imagine that I couldn’t ask for more.
Mr. Billi told me that the first stone was put
in place in the 10th century, but there are no
written proofs. Not far away from the road
that’s represented a neuralgic infrastructure for
the salt trade between the Adriatic coast and
Florence, Cà de Monti stands on a rope 700
meters*1 above the sea level, upon a small,
almost untouched valley that faces the Foreste
Casentinesi*2.
The place reveals its inner hospitality by offering huge indoor and outdoor common spaces,
privileged by its strategic position which meets
forgotten mule tracks and marked trails and wild
areas.
The valley, steeply descending at the foot of
the village, becomes harsh towards the side of
the Foreste Casentinesi. Here, numerous rural
settlements can be found, whose ruins interact
with the surrounding landscape and woods,
standing in a liminal space between a not-sodistant inhabited stage and the (dis)integration
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towards natural forces. These settlements,
whose same stones were used in recent times
to renew the structure of Cà de Monti, couldn’t
better represent the never-reversed migratory
flows - departed from rural, internal areas in
Italy, which “contributed to the disappearance
of “cultural landscapes”” starting from the second half of the XX century*3. A smooth road
sinuously climbs up the small valley, connecting
the two places across 5 kilometres of abandoned cultivated fields and woods. The green hills
around Tredozio generously leave space along
the road in favour of rugged slopes, constellated by silent trees and hidden, stone houses.

06.06.2021
(2021) Logo processing from the
drawings
Source: Jacopo Lega

I drew Habitat’s logo and then inherited from it
the identity of the project.
The aesthetic is not a purpose. I refused colours and privileged the simplest tools: a pencil
and some papers. Envisioning organicity, materiality and playfulness by the combination of
natural artefacts such as stones and branches.
Portraying the precarious balance between the
usage of natural resources and environmental
implicancies, results in attractive while delicate
systems of elements.

(2021) Rework of the pictures
taken during my day-long trip
across Romagna toscana, lately
used for the Poster.
Source: Jacopo Lega

10.07.2021

27.06.2021

28
Back to Faenza.

I organised a car trip across Romagna Toscana.
First the first time, I had the opportunity to get
a sense of the places and the distances. I’ve
been driving from Faenza to Tredozio, visiting
Cò de Monti passing through the Tramazzo
Valley and then crossing to the Montone Valley,
where the villages of Rocca S. Casciano, Portico and S. Benedetto could be found dislocated
along the Montone river.
I took more than 300 pictures, discovering the
architectural heritage consisting of abbeys,
towers, enchanted bridges, and ancient settlements perfectly combined with the natural
landscape, as well as encountering numerous
family-run shops and local artisans.

(2021) The garden in between the two Cà de Monti’s main
buildings
Source: Jacopo Lega

I had been to Cà de Monti for the first time.
Until that moment, I could only imagine the place through the pictures collected over the last
weeks. While driving alone, both the car and the
excitement, I covered the remaining kilometres
left to reach the village from Tredozio listening
“MFSB – Mysteries of the World”, a funk/soul
tune from 1980 with no voices but an elegant
groove. I couldn’t resist filling the gaps left by
the bass lines and the heavenly arches with
some spoken words, wondering about mysteries, indeed. The specific mystery for me, at
that moment, was to define the reasons why
this place was abandoned 6 years ago, but I
knew I would find my answers once getting
to know Mr. Billi, whose appearance was still
undefined to me.
As far as I knew, the spaces of Cà de Monti
were later used as a rural accommodation and
restaurant, until the doors closed permanently
facing a long neglected period.
While grass and plants were already taking over
the sidewalks, the prominent stone walls were
standing in a likely perpetual state of being,
imposing his masses above the flourishing
manifestation of nature’s reappropriation of
the land. Inside, everything was apparently in
its place: beds, sofas, tables and chairs. Some
clothes were hanging on a chair at the entrance
of the upper building. Cà de Monti looked like
a place just left by someone in rush, but the
impenetrable layer of dust told another story.
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24.07.2021

22.07.2021
“Vai Mò”*.
The first event of Habitat:
A public conference in Tredozio.

I finally met Mr. Billi in the flesh-and-blood.

(2021) The plastic chairs
Source: Ilaria Marzolla

(2021) Mr. Billi showing me the
vastness of his land.
Source: Ilaria Marzolla

On that day we invited the inhabitants from
Tredozio and the neighbouring Portico di Romagna, San Benedetto in Alpe and Rocca San
Casciano to join us at Palazzo Vespignani, in
the main square of Tredozio. Here, together
with Bianca, Lorenzo and a member from each
municipality which expressed the will to collaborate, I officially presented Habitat and the programme of workshops and activities scheduled
for the month ahead and all the artists involved.
We couldn’t conclude the evening without a
glass of red wine (Sangiovese), inevitably followed by some slices of bread with salami.
The poster for the event was an invite to take a
seat, all together.

(2021) Group picture after the
event. Jacopo + Distretto A
(Bianca, Giammaria) + municipalities rapresentatives.

“Vai Mò” is a local expression used to convey confidence and trust in relation to a specific fact. Literally, it could be translated into “Come on!”
or “Let’s go!*
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(2021) Posters hanging on the
streets of Tredozio.

28.07.2021

25.07.2021
After the first night spent in Cà de Monti, we
expect to welcome today Funclab Collective
and Parasite 2.0, our first official residents.

Workshop by Parasite2.0: Marchiare la materia.
At Vulcanino di Monte Busca, Tredozio.
“Marking the matter” is a workshop on the act of altering and obliterating
objects through symbols and shapes. In this sense, we want to explore how
much this act can be a ritual. In the animal world, marking the territory
is a way of affirming one’s presence and in some cases an alleged property
in a specific context. Even humans, since prehistoric times, have experimented with different ways to assert their right to a good. In addition to
goods such as plots of land or animals linked to pasteurization, with the
tattoo you mark your body, testifying to belonging to a group, or the passage of time through rituals. This practice is still alive today in marketing strategies, in hyper-branding, up to the branding of buildings and
skyscrapers with, for example, the effigy of a bank and financial power.
(2021) Sitting around the Vulcanino, Marking the Matter.
Source: Stefano Colombo
(Parasite2.0)

During the workshop we experimented in an
almost primitive and sacred way with the act
of branding, using the Reclaimed Wood by Alpi
as a basis, which has been stamped and then
assembled in different shapes dialoguing in a
temporary scenography for the specific site of
Monte Busca.

02.08.2021

34

Thanks to DJ Rou we learned that our terrace
hosts at least four different species of mint,
which can be used for different purposes: as a
flavouring, to make mint teas or to season the
Mojitos. As soon as the main kitchen became
a fluid space for knowledge exchange, where different techniques and culinary traditions
could meet and dialogue, the idea of a collective recipe book came up.
Menta
Menta
Menta
Menta
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(2021) Watching the stars in Cà
de Monti.
Source: Floor Van Meeuwen

Piperita,
Romana,
Lemon,
Fruttata.

(2021) The four strains of mint
found in the garden.
Source: Jacopo Lega

(2021) The stones collected by
Floor during the walk.
Source: Floor Van Meeuwen,
Anna Sandri

08.08.2021
Camilo, Avital, Floor and Anna arrived today.
The walk as a way to welcome people is becoming a ritual. There’s no better way to smoothly
soak up the atmosphere of the place. Floor has
been really busy collecting fragments of tiles
along the path. They can be found all around
Cà de Monti, embed into the ground, bouncing
the sunlight that hits them reflecting fanciful colour patterns. They’re strangers along the path,
implemented to assess the grey roads to better stability: pieces of dismantled houses with
apparently no relations with the place itself and
between each other, and which come together
in an artificial constellation of stories.
In the publication “Sasso”, produced by Floor
and Anna, they’ve been relating the fragments
of tiles with the falling stars we could see every
night from our terrace.

After a few dislocated apparitions that brought much doubt and dismay in our community, it’s
official the presence in the municipal area of 
a
huge animated white balloon. The creature seems
endowed with its own life and agency. It emits
signals of light and gently rolls along the paths
of the woods, often following the river stream
while confining itself, for the moment, outside
the inhabited towns.
It was filmed by a private camera along Via i Monti, a deviation from the state road for Monte Busca. In some confusing images (shooted at night),
he glimpses a white shape that almost appears as
doubled as if it’s hard to be captured. The news
of these facts come also after the receipt in our
office of several images of the mysterious balloon, pictured while travelling in the locality
“Gorgoni”, close to San Benedetto in Alpe.
Extract from Burrasia, Clang!, August
2021

As mentioned at one point, we are foreigners in a hospitable land. The
point of view of the foreigner, also considering the various integration
processes in progress, remains crucial for the understanding of the place
in relation to the cultural and social dynamics outside the territorial bubble. The balloon of Burrasia represents for me the stranger who breaks
through the local social fabric, who wanders silently but without yet
giving explanations about his presence. An unexpected movement that
arouses both curiosity and suspicion, veiled by the esotericism of the
unknown faces that wander the roads of the village.

(2021) habitat_sketch_7.jpeg

Text by Leonardo de Marchi

Source: Leonardo de Marchi

A balloon in the land
They were not in a context of sand – in the old tower on top of the old town
A balloon the moon in the water
Like the brain of an oracle
Almost like a pizza in heaven
the sport, in water – the trail, of senses
We don’t know, what has been broken, a purple ghost, living in them, and representing the true self
– a friendly ghost – it’s in my guts
An intricate soul a broadcast of fucked up waves – fucked up vases broadcasted through a hole – through a
stone thrown away in the face.
The empty cliffs – the agglomerate of juicy round rays
is coming at us connecting with us connecting from far away.

09.08.2021

The ghost of a seed in a kitchen
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(2021) The nomad table
Source: Floor Van Meeuwen,
Anna Sandri, Camilo Garcia
Aycardi, Avital Barkai

12.08.2021

18.08.2021

The Nomad Sculpture(s) by Camilo, Floor, Anna
and Avital is being shaped.
The Nomad Sculpture(s) comes as a construction set inside a fruit box, rigorously found
in Cà de Monti. It is composed of different
wooden shapes - resulting from the cut in
different scales of Reclaimed Wood’s leftovers,
which can be assembled thanks to a series of
cutting that serve as joints. The lightness of
the sculpture, together with the idea of being
movable, challenges the format of the sculpture
as something fixed in time and space. The inner
playfulness of the project invites the public to
assemble and re-shape the sculpture depending on the site, allowing people to interact and
engage with the imaginative shapes and contribute to the making of an ever-changing, yet
inorganic artefact.

(2021) The pinhole room seen
from the outside.
Source: Gian Marco Magnani

(2021) Sketch for the sacred
armor.
Source: Marco Clementino

Stripe by stripe, the friends from Fototeca
Manfrediana covered all the windows of the
Veranda, with the idea of creating a pinhole
room. Dozens of subtle aluminium peels adhere
to the glass, making no room for the light to
penetrate the space. Even above the hottest
sun, the Veranda appears as much obscure as
on the deepest nights. Here, the music studio is
set up. Luna and Gianmarco rigorously calculated the size of the hole to be open to make the
magic. A rectangle of about 4x5 cm has been
peeled off in order to make the pinhole.
Suddenly, you can see inside the room the crests of the mountains overlooking our terrace. A
blurred image of the landscape and the people
passing through the terrace hits the surface of the musical instruments, and the same
projection extends over the walls of the room,
recolouring all the surfaces. While Andrea,
Ilaria, Paace2000 and some others are dancing
on the terrace, making use of dried branches
and random items of furniture as a temporary
scenography, the musicians are executing a jam
session. The projection of the blurry, dancing
figures interacts with the moving bodies. The
vanishing clouds reflect on the sweaty bodies,
while the music escapes as a muffled sound
around the terrace, encouraging light-hearted
movements.
During the evening, Marco realised the sacred
armour for Paace2000’s live performance in Cà
de Monti, together with Emmezio. It is one of
those things that is not scheduled and comes
as part of the daily, local entertainment.
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For the ones still wondering who is Mr Billi, I’ll
bring a story that would tell more about his
character.
Billi was born under the sign of Bartolaccio*,
when the Milky Way lit up the Romagna Tuscana’s Apennines.
It was December
and the planets crossed the iron path of the celestial vault.
He is known as the field astronomer,
and dualism is inherent in him from birth.
not coincidentally the legends tell that
he carries his cold heart
in a refrigerated van
through the roads of Romagna,
but that he warms up in intimacy
desperate for an heir.
he used to go on interdimensional journeys,
wrapped in fluttering tunics
and leather vests of yesteryear,
because they refer him to that Woodstock he has never known,
but which he feels close to.
Billi wanders in order to guard the green expanse
of which Cà de Monti has been part,
since time immemorial.
Maybe not everyone knows that
here
a membrane divides our world from the parallel ones
thinning
because disseminated by passages invisible to our eyes,
used by foreign entities
and often seen,
but never approached until today.
How many entities communicate with the land of Billi?
What worlds do they inhabit and what appearances do they take?
How do they experience this and that other space?
We will open the portals and see who will reach our space,
Then Billi will be asked to bring them back to the lands he observes
and walks, thus proposing other access routes to the places
and entities of Cà de Monti.

Taken from “Portàli via di qui!”
a narration based workshop held by Matilde Patuelli, Matilde Losi, Michela Casadio 21.08.2021 Abbazia di S.Donnino, Rocca S. Casciano.
(Free English translation by me)

25.08.2021
(2021) Group picture.
Source: Riccardo Fantoni
Montana

The first edition of Habitat came to a gentle
end. I say “gentle” because it silently turned off
with mind and body energy. For one time, I didn’t have any melancholic feelings. I just felt like
waking up after a month-long dream, with streams of images bouncing all around my brain,
which eventually served as refreshing water for
my thoughts, tastings of sparkling answers I
was seeking for.
The idea of establishing here looked closer than
ever, bringing a lot of excitement and questions
at the same time.

26.11.2021
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Certainly, permanent actions require the settlement of new, grounding questions which led
to the propagation of temporary living attempts across stable, long trajectories. Once the
possibility to rent Cà de Monti for a whole year
became tangible, I start questioning myself:

Habitat presented itself for the first time as a
publishing house, by partecipating as SPRINT–
Independent Publishers and Artists’ Books Salon in Milan, Spazio Maiocchi.

What kind of infrastructures a residency and collective workshop
would need in order to facilitate the sharing of processes and knowledge? And how they could be used to re-think the future we live in?

Toward a permanent action

Could a constellation of smaller eco-systems be the way to decentralize agency, recalibrating our lives based on urgent and real needs?
What could we learn from smaller realities such as rural villages in
order to build new, modern and almost self-reliant communities?

← “Sasso”, Floor Van Meeuwen,
Anna Sandri

How the circulation of knowledge, processes and results achieved during the residency could be turned into concrete actions which could
help both the local community and the artists’ development?
How could local heritage and traditions provide us with a set of tools to better understand the present?
Then, how publishing practices can be involved to enhance and amplify
Ultra-territorial* narrations? How to build a participative archive,
toward a new collective memory?
And how to create new, vernacular imaginaries?

I would not explicitly answer these questions. The questions, as well as
the answers, must be open, editable and then generative. The thesis
aims not to provide solutions, but manifestations of a daily, individual
and collective journey to their resolutions.
* The etymology of Ultra comes from Latin and it got a double meaning: Beyond and Extremely.
Ultra is a prefix, and we are using it in front of “territorial”.
Our approach to the territory is indeed developing in two main directions: An “extreme” territorial approach, giving importance to
the land we are living in and preferring local assets (embracing the
local conditions and limits). A “beyond” the land approach, recognizing the limits of the borders and the dependencies with the main
infrastructures; which we engage with as means of creating different
publishing trajectories, both local and externally distributed.

↑ “Stills”, Anna D’Urbano

↓ “Marchiare la Materia”, Parasite2.0 + Habitat

14.01.2022
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14th of January 2022
h. 16, Bar Derna, Tredozio
Meeting with Mr. Billi

After a few weeks of negotiation, on that day
we signed the rental agreement.
I’ll never forget Mister Billi suddenly pushing
himself up from the table, clumsily leaping to
the top of his chair while singing in very personal English and a smooth wine-flavoured accent, Simon & Garfunkel’s “Mrs Robinson”.
Although it is only the “Hey, hey, hey” that still
echoes in my mind, I’d like to think that he was
also considering that part of the song:
“We’d like to know a little bit about you for our files
We’d like to help you learn to help yourself
Look around you, all you see are sympathetic eyes
Stroll around the grounds until you feel at home”

← “iper-ozio % versi”, Federico
Poni, Enrico Tarò

↓ “Burrasia”, Clang!

Before signing the rental agreement for Cà de
Monti, I was struggling to find a place in Rotterdam. Unaffordable prices, month-long waiting
lists and not always welcomely spaces drive me
to consider renting, for almost the same price,
the village. I had to make a choice. The city or
the countryside.
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24.02.2022

19.02.2022
15:06 Jacopo: Telephone’s signal looks more
diffused than last time.. 15:06 Jacopo:
There’s less isolation
15:06 Poni: Wtfffffffff
15:06 Jacopo: We have to sabotage the antenna.
15:06 Poni: No problem

“When Global Tools began its activities, Italian industry and politics were
going through a crucial period: the last great strike of the FIAT workers
in 1973 was followed by the energy crisis with the consequent austerity measures, and this setback put an end to a period of growth and high employment rates, revealing the changes in the Italian industry, now transformed
by new technologies and the development of the tertiary sector.”
(https://not.neroeditions.com/global-tools/)

The Holy Antenna. The cursed Antenna.
Its electricity, flowing into the transmitter, makes electrons vibrate up and down it, producing
radio waves, which could travel through the air
at the speed of light. When the waves arrive at
the receiver antenna, they make electrons vibrate inside it. That’s what happens every time we
send a message. This invisible, but still physical
flow of electricity, while creating bubbles of
connections, can be absorbed by all living organisms. In Habitat’s surroundings, they manifest
in the bees’ estrangement. Mr. Billi said that
bees have been moving away.
We are used to seeing “5G”,“4G”, “3G” or “E”
for “Edge”, specifying the type of technology
available in the area. I was really enjoying being
on the edge, with the lowest technology available. Nevertheless, today I discovered that my
telephone was being reached by a never-seenso-strong signal. My bubble of isolation has
been perforated. My feelings could easily evaporate through the hole, dismissing their roots
with apparent no more control over them...

In the light of what has happened this morning,
with the Russian invasion of Ukraine, and the
pre-announced coming of a new widespread
energetic crisis, I’m wondering if we are facing
similar conditions of crisis. Italy, as much as
other European countries, largely depends on
natural gas provided by Russia.
Italy is the European country that most uses
natural gas: a 42.5% share of the whole Italian
energy need. (https://www.ispionline.it/it/pubblicazione/energia-5mappe-capire-la-crisi-del-gas-33342)
It is due to the fact that
Italy produces 60% of its electricity using gas.
(https://www.ispionline.it/it/pubblicazione/energia-5-mappe-capire-la-crisi-del-

An infrastructure-related issue, that has
to deal with the morphology of the territories.
The dependence on Moscow’s resources is
a structural and geographical fact: it is much
easier and cheaper to transport gas by pipe,
and in the Italian case, necessarily has to pass
through Ukraine.
gas-33342)

Today, more than ever in my personal experience, I realised what could mean to be energetically independent.
Our living environment must be prepared as
soon as possible to be self-reliant and sustainable. Starting from our web server, that has
to be provided by solar energy. Webservers are
not used to sleep.

48

06.03.2022

If full energy independence currently sounds
more like a utopia, especially considering the
electricity need of Cà de Monti (21kw as average daily consumption), it’s also true that is
necessary to give more thought to the waste,
yet considered as non-necessary consumption
of energy. For instance, our webserver is constantly running, even when no one is checking
our website. Full-time availability has a price
that must be considered because it has a tangible impact. We could rawly consider restricting
our web accessibility for western countries only
in the daytime, presuming that most of the
users are used to sleeping between 1 am to 8
am. In this case, we could reduce daily consumption by up to 8 hours in relation to our online
presence.

It was a cloudy Sunday. A cold breeze, mixed
with sparsely dense snow, has never given up
on us. We had to light up the fire in the main
living room sooner than expected, so we had
breakfast all together in front of the fireplace.
With Federico, we spent the morning organising
the contents for an upcoming presentation of
Habitats’ infrastructure at Natural Intelligence,
the third part of FIBER’s Reassemble Lab in
Amsterdam, which “will explore alternative internet infrastructures based on earthly dynamics,
low-carbon solutions and ecological ethics”.
(https://www.fiber-space.nl/project/natural-intelligence/).

(2022) Federico and Jacopo setting up the server.
Source: Louisa Teichmann

An occasion to present what has been done so
far in terms of infrastructure over the last few
months.
For instance, our .index and related webpages
are hosted on a server installed in Cà de Monti,
specifically in the main living room. We are able
to connect to the World Wide Web through a
small parabolic antenna, installed outside one
of the village building. This antenna uses an
FWA (Fixed Wireless Access) service, a technology that uses long-range wifi, ideal for areas
that are not densely populated, like ours, where 5g and 4g connections work only for one
provider.
Fast responses, as much as full-time availability, should be deprioritised. This approach to
content fruition embraces the local conditions,
thus promoting other forms of sociability and
sharing, no longer relying on infrastructural
performativity, but rethinking alternative and

15.03.2022
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(2021) How our web-infrastructure works.
Source: Jacopo Lega

Meeting with Manetta.

experimental ways of inter-connecting local and
therefore ultra-territorial meanings.
The Tramazzo Valley is a small, standing-alone
valley whose infrastructures speak back to its
morphology. A scarce constellation of antennas
spread out the rural area, mainly covered by
woods and fields. Some shaded areas escape
the continuous stream of the global connectivity - provided by antennas’ signals, delineating
rare and often threatened free spaces for the
agency to redefine predetermined fruibility conditions.

We talked about platforms for daily publishing.
For Habitat, I understood that the daily encounters, events and discoveries - generate
the narration of the place in itself. The same
thus makes the place alive, becoming part of
the inhabiting process. I start wondering how I
could collect the moments of conviviality, which
help us to define, orient and move on the map
we traced.

Spaces that need to be protected, saved from
hyper-connectivity rhythms.
So please, be patient! This slow approach to content fruition embraces and
enhances the local conditions (morphology, decentralisation from main infrastructures, weather conditions) and their implications on connectivity,
thus promoting other forms of sociability and sharing, no longer relying on
infrastructural performativity, but rethinking alternative and experimental
ways of inter-connecting local and therefore ultra-territorial meanings.

(2021) The Holy Mountain, me
and the Antenna.
Source: Riccardo Fantoni
Montana
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16.03.2022
I spent the morning at the Tabac Shop, where
I met Bruno. He’s well known in Tredozio since
he was and he’s still considered The Electrician
in town. Once someone is privileging you by
sharing personal words, you have to take the
time and the patience to capture and memorise
them. So I’ve been listening to Bruno talking
about our Holy Mountain, which he knows
because he knows Mr. Billi and the area where
we live in. According to Bruno, the Holy Mountain is naturally sourced. The different layers of
earth, clearly distinguishable even to the human
eye, would demonstrate the natural stratification of sediments; which actually becomes
smoother with the atmospheric agents. In contrast with this version, there is Saggese’s side
of the story - another Tabac shop affiliate who attributes the construction of the mountain
to his own hands, by accumulating sediments
from some previous excavations. More than
seeking for truth, I am interested in the multi-narrative which, even if at times inconsistent,
allows different interpretations of the same
image, which is still possible to manipulate and
redefine. The layering of personal and subjected
narratives thus creates the legend, the myth,
which keeps the place or object alive.
For this reason, considering also the material
collected in recent months, I wonder how it is
possible to return it to the public while keeping
its imaginative inception. These considerations
will help me define the attributes of a flexible,
collective-based archive.

31.03.2022
Prole di Zeno
Broadcasts from Planet Garden

Prole di Zeno is situated in a rural future scenario in the Romagna toscana’s landscape, in a garden that will span the world just as the current
urban condition reshapes what has been there before. When in an interplay of droughts and floods a comforting and nourishing environment can’t
be taken as granted, nature needs to be cared for. Yet the planetary garden in its ubiquitous condition won’t be the focus but the context of the
artefacts being produced in this workshop referring to peasant Zeno whose
practice Superstudio documented as part of their project on „Cultura Materiale Extraurbana“. Artefacts – analogue as well as digital, sheets of paper as well as radio waves – will give an idea of a life mediating between
the observed and the imaginary, the local and the cosmopolitan, the archaic
and hi-tech. The artefacts hint on potential rituals, habits and tools embedded in this new circular, post-fossil, post-orientational, new bucolic
lifestyle, yet they won’t explain all aspects of that life comprehensively.
They will paint an image by an idea of the food being eaten, the music
being heard, the discussion being held.

Today we shaped the theme for the Planet Garden, the upcoming week organised at Habitat in
collaboration with Studio for Immediate Spaces
from Sandberg Institute. This text is written
by Julian Schubert as a result of our shared,
ongoing discussion around the themes to be
issued across the week when 20 students will
join the collective narration of an achievable,
yet to be imagined proto-tecno-primitivism
future.

Alessandro Poli
fonds Collection Centre Canadien d’Architecture/
Canadian Centre for Architecture, Montréal;
Collaged research notes on the
site of Zeno’s home and shed
for Zeno, une cultura autosufficiente [Zeno, a self-sufficient
culture]

https://pad.xpub.nl/p/sis-habitat
https://pad.xpub.nl/p/sis-habitat-org
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09.04.2022

01.04.2022
The Transhumance

Today, the presence of our Minister of Infrastructure Federico Poni at Housing Future
Festival has been announced. Housing Future
could be ascribed as a “weekend full of spatial
strategies for alternative forms of living”. It’s organised by the Independent School for the City
from 15th to 16th April and takes place at

Today we experienced a form of temporary
migration.

Het Nieuwe Instituut, Rotterdam.
12:30 - 14:30 Workshop. Collective Memory: on Documenting and Archiving Alternative Housing Strategies - part I

It will be an occasion to illustrate the ways we
approached the collective memory theme:
• By providing a shared, online space used to
gather residents contributions (Wiki)
• (online) radio as a gatherer of bodies and
minds. Recording as an (almost) daily practice
to document, archive and narrate processes.
• Living as a (publishing) form: Archiving daily
discoveries.
•Situated webservering: from the ultra-local to
the global.
(2022) Digital banner
Source: Het Nieuwe Instituut

(2022) Pictures of the Transhumance.
Source: Matteo Viviani

A Transhumance is a form of pastoralism or
nomadism organized around the seasonal
droving of livestock along migratory routes*. By
nature, it involves shared rituals and practices,
such as caring for and breeding animals, managing land, forests and water resources, and dealing with natural hazards. This practice requires
adaptation to different environments, weather
conditions, and body-run effort. We organised
the hike from Tredozio to Cà de Monti for the
students from Studio for Immediate Spaces as
a walking ritual, a transition between the urban
and rural landscape, between hyper-connectivity and isolation, progress and limits. The path
has been divided into 4 parts, following the
morphological and human-run changes in the
environment we walked across. Each part was
introduced by a different text, printed on papers
that could be found hanging at 4 crossing points along the path, which served as “ruminating”
moments, digesting the words proposed through the texts.
The Map
Technology
The Border
The Moon rises
* https://www.britannica.com/topic/nomadism
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12.04.2022

11.04.2022
(2022) The final step: cutting
into tagliatelles.
Source: Matteo Ridiano

Cavéja Dagli Anëll
Source: MET – Santarcangelo di
Romagna

* “Caveja dagli Anëll” is an agricultural work tool and a polyfunctional
instrument for sound ceremonies that was common in the rural area of Romagna, whose demise speaks back to the swift from body-run cultivation to the
agro-industrialisation of the land(scape).

The Caveja, as well as our Holy Mountain, lacks scientific resources which could document or prove its origin and evolution in time. That’s why,
on that occasion, I had the chance to think back on the idea of a flexible,
imaginative and collaborative archive, which would enhance the intertwining of the different perspectives and experiences encountered, in order
to unveil a non-linear, often rambling assemble of thoughts that do not
aim to provide static, well-packed information, but rather leave room for
imagination.
(2022) Still from the
Habitat-Sis mini documentary.
Source: Matteo Viviani

Pasta all’uovo Workshop
with Agriturismo Ridiano

I’ve never seen people this happy.
Everyone joined the workshop, crafting the tagliatelle with their own hands. It ended up with
20kg of fresh pasta that we’ve been eating for
two days.
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14.04.2022
Elena from SIS initiated the collective recipes
book, better known as Ricettario.

“Like a short story, a good recipe can put us in a delightful trance. The
Oxford English Dictionary defines fiction as literature “concerned with the
narration of imaginary events.” This is what recipes are: stories of pretend meals and happenings. The scene narrative has a specific role—like a
passport, you use it to gain entry to a foreign place. That is what you
feel when reading recipes, which offer the adventure of being taken into
the unfamiliar world of the writer.

This ricettario was initiated as a result of the
one-week dwelling excursion of Master program
SIS in Habitat.
7 days, 21 collective meals, 24 mouths to feed,
and many litres of wine later.
We’ve cut, tasted, licked, shaped, watered,
messed, planned, washed, peeled, burnt,
mixed, sifted, played, sang, danced, tarnished,
greased, cleaned, and over and over again.

(2022) The two main ingredients: flour and eggs.
Source: Matteo Ridiano

You can find the Ricettario here:
https://habitattt.it/pad/p/sis-immediate-recipes

15.04.2022
Ceremony: Hear the Wind Sing pt. II

Tshirts, blankets, towels, socks and a few pairs
of panties are lightly hanging on orange threads, connecting the trees between each other
while creating a modest, unplanned composition of white surfaces, sometimes moved by
the wind. Tonight we have the honour to host
the second screening of Ceremony: Hear The
Wind Sing, a collective performance organised
by Pam, Ilya and Natasha accompanied by
a text written by Carla, Ines and Gina, which
found in Habitat a perfect place to manifest.
“Ceremony: Hear the wind sing” is a project aiming to cultivate cross-departmental knowledge-sharing and speculation on new possibilities we can
come together for a collective moment of experience through cinema.

Behind the rows of hanging clothes, the house emerges as in a high-contrast painting from the encounter of the lunar reflections on its surfaces.
The wind still gently shakes the clothes before the projector turns on. A
series of moving images illuminate the set, while a group of people from
Cà de Monti descend to the meeting point from which it is possible to
experience the show. The site has been wisely identified and prepared
for that moment. Some environmental recordings made by Louis accompany the images, while the wind - rising all of a sudden - shakes loudly
the clothes and the trees, adding a layer of truth to the speakers-emitted
soundscape. The integration between the images and sounds collected,
the surfaces on which they are projected or reverberated, together with
the natural and architectural conditions of the place are thus mixed, offering a non-repeatable performance because of its contingency.

16.04.2022
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(2022) Still from the video recorded during the screening.
Source: Stefania Rigoni

(2022) The electricity cable
passing through the wood.
Source: Pam Virada

Broadcast from Planet Garden
Public Event and Radio
broadcasting from Cà de Monti
Planet Radio: https://habitattt.it/planetradio/

Message from Jonathan:

The carciofi recipe you were asking for:
I cut the top, remove the hard leaves, trim the
sides and peel the stem, then I took a big pot
where I added wild mint and thyme and put the
artichokes in with their head facing the bottom
of the pan. Then cloves of garlic and cut lemon,
salt, some white wine and water so that it covers
the bottom of the pan. Then heat it up and put
a lid on the pot to let it steam for about one
hour. Check from time to time that there’s enough
liquid in the pot.
Enjoy ♥

Camouflage: MAST 8-P S-89 17
Source: Jonathan Steiger,
Stefan Meyers

05.05.2022

17.04.2022
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Subject: Call 2022 I session - Habitat 2022
I am pleased to inform you, with reference to your request of March
31st, that the Board of Directors of this Foundation, in pursuing the
statutory purpose of supporting the territory, has resolved to assign
a contribution of € 7,500.00 for the initiative. in question, scheduled in Tredozio, Rocca San Casciano and S. Benedetto in Alpe from 15
July to 28 August 2022.

I just received this charming mail. Habitat could
officially manifest again through a new public
programme of residencies and workshops. 1
month ago I submitted a project proposal to
the same open call promoted by Fondazione
Cassa dei Risparmi di Forlì.
Habitat intends to consolidate the directions
it’s been taking since July 2021, with the aim
of continuing the imagination and definition of
new cultural paths for collective, participatory
explorations of the territory. To this end, during
September and October 2022, we want to propose a new cycle of residences - developed on
the basis of a public call - which has as goal the
realization of (at least) 4 workshops, 4 publications, 4 diffused exhibitions, through participation of individuals, formalized and informal
groups that together with the local community
can foster the blooming of new processes for
collective imagination, creation and narration.

EPILOGUE
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01.05.2022, h. 22:43. Message from Lorenzo.

(2021) Moments of sharing.

Hi Jacopo ... I spoke to the district master (caporione) of the Piazza district, the one including Ca’ de Monti.
On Easter Monday if any of you are there, they
would like you take part of the parade ... the
theme is Grease :-P

Source: Jacopo Lega

Without going into the merits of the theme
chosen for the show, I kept this message in
order to conclude the thesis, representing
perhaps the fulfillment of the most important
step in our process of adaptation and integration in the territory of Tuscan Romagna and
a part of its community. Habitat was in fact
invited to participate in the Palio and Sagra
dell’Uovo, an annual event organized by the
community of Tredozio. A carnival parade,
complete with parade floats (maybe it’s time
to start building one?) Concludes the village
festival, to which all citizens are invited to
participate, grouped into four districts. We
were assigned to one of them, the Piazza
district, and we were invited to participate.
For me this means having been recognized,
accepted by the community. Now we can say
that we are an integral part of that social and
cultural network that we have explored so
much, initially as foreigners, and which now
welcomed us, making us feel at home. In this
way, Habitat’s perspectives can take root and
solidify here, also counting on the support of
the local community. It is now necessary to
plan the next developments, consolidate the
infrastructure, but also activate the collaborative archive as a tool for sharing and growth,
“heightening the opportunity for each one to
transform each moment of his living into one
of learning, sharing, and caring”
Deschooling Society, Ivan Illich, P.55

I only hope that this can be not just another
radical experiment, fruit of its time.
And I hope this can be an inspiration for anyone else who wants to start something similar.
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(2021) Living the Holy Mountain
Source: Marco Clementino

Habitat 2022: Tnì Bota!
Open Call for residencies.
Cà de Monti, Tredozio (FC) - Italy

Applications open in July 2022.
More informations will be
found here:
habitattt.it/residencies-2022
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